Bastian Schwind

Architectural Typography & Structures

Part 1:
Architectural Typography (2019) is the �irst of two constitutive photographic series. By
means of stencils, Bastian Schwind created a collection of 30 different symbols. The
hieroglyph-like shapes may emit a universal sense of association and meaning. The
viewer is inclined to see a set of stairs, various street signs or familiar objects. Other
symbols are less distinctive, even �ictive, leaving room for interpretation.
The shared intelligibility that allows us to negotiate the world around us, is dependent
upon various conducts of signs and their production of meaning. In its material simplicity
and maneuvered layout, Architectural Typography might introduce the basic elements of a
semiotic study, laying bare our understanding and attribution of signs and symbols.
Semiotics, as the Swiss linguist Ferdinand de Saussure (1857-1913) explored, form a
sophisticated conduct of how we know and identify ‘things’ (i.e. the image of a stairway);
we know ‘things’ because of their system of conventions. If we think of a ‘thing,’ we’re
thinking of that ‘thing’ as a sign. If we don’t know that ‘thing’, that is we cannot recognize
that ‘thing’ in a system of signs, we don’t know what it is. Everything around us can be
recognized, valued and expressed according to a conventional system of signs. Language,
therefore, is not simply a form of referral to the outside world, but rather a system of
elements that refer to one another, a closed entity of being. In an ordered composition
and robust aesthetic, Architectural Typography can be seen as a visual manifestation of
structural linguistics. A basic network of signi�iers – meanings and symbols.
A notable aspect of Architectural Typography is the concrete make-up of each shape. A
black and- white image of concrete was used to form the background of each
‘architectural typograph.’ (The cross-medial representation of textures and material has
become a trademark in Schwind’s oeuvre). Like building blocks or components of a
construction site, the concrete semiotic symbols convey an element of permanence and
solidity. Like the title implies, the symbols are an intrinsic component of an overarching
structure. The work puts forth a powerful allusion to the interdependence, entirety and
immutability of our communicative conventions at a large. The sound image of ‘stairs’ is
unchangeably linked to our concept of stairs, as is the symbol of a red stoplight with the
action of halting. We cannot mess with the semiotic systems by imposing the individuality
of our will. Communicative conventions are not only �ixed but they form all-encompassing
frameworks. A power-language nexus, which composes and shapes the content and
manner of our expression.

Architectural Typography (Auswahl) / 2019 handgefertigte Silbergelatinabzü ge auf Barytpapier, kaschiert auf MDF
je 39 x 29 cm
Au�lage 5 + 2AP
je 300€

Part 2:
Structures is a constitutive extension of the series Architectural Typography. Shown are six
�ictitious symbols (signi�iers). Each signi�ier is a compound of different elements
presented in Architectural Typography. Structures takes a step beyond the structuralist
vantage point of Architectural Typography, by expanding the visual exploration of a sign
system. Through the �ictive constellation of signi�iers, Schwind challenges the beholders
boundaries of semiotic interpretation, facilitating a deconstruction of communicative
conventions. Through an experimental arrangement of ‘primary’ symbols, Schwind
manufactures novel signs and forms. The artist’s creations may spark familiar
associations; a rocket, a chair or a building. However, the signi�iers might seem off, slightly
manipulated and at times completely random. Similar to a psychological Rorschach test,
the imaginative compositions may stimulate experimentally faint
attributions, however, the works may also lay bare the blinding limitations of our
associative frameworks; we see nothing. The artist challenges our conventional and �inite
structure of association and meaning. The photographic series thereby takes a more
critical approach. A poststructuralist re�lection of the power structures underlying our
conventions of communication. We don’t use language for certain purposes, but rather it
shapes who we are, a narrated and constricted structure that we live in. Both,
Architectural Typography and Structures, are subtle yet resolute explorations of our
understanding of language, in its �inite variety, as network of associations and
identi�ication.

Text: Victoria Reuss

Structure I

Structures / 2019 handgefertigte Silbergelatinabzü ge auf Barytpapier, gerahmt in Kü nstlerrahmen hinter Glas
Hochformat: 84 x 74 cm / Querformat: 74 x 84 cm
Au�lage 3 + 1AP
je 1.200€
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Ausstellungsansicht „Structures“
Projektraum Lucas Cuturi / 2019

Ausstellungsansicht „After you break the window“
Fotograf Gallery, Prag (CZ) / kuratiert von Jiř ı́ Ptá č ek / 2019

